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Figura 1 - Modesto Brocos. Engenho de mandioca. 1892. Óleo sobre tela,  
54 x 75 cm. Rio de Janeiro, Museu Nacional de Belas Artes.
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Figura 2 - Eugène Delacroix. A morte de Sardanapal. Esboço.

Figura 3 - Eugène Delacroix. Mulheres de Argel. 1834. Óleo sobre 
tela, 180 x 229 cm.

afro 51.indb   129 26/08/2016   09:09:18



130   Afro-Ásia, 51 (2015), 119-139 

de montagem do chiffonier

Engenho de man-
dioca

Engenho de mandioca

A morte de Sardanapal
Mulheres de Argel 

rador do pintor

 Em Retórica dos pintores

afro 51.indb   130 26/08/2016   09:09:18



       Afro-Ásia, 51  (2015),  119-139   131

pitoresco. Charles Ribeyrolles. 

Figura 5 - Victor Frond. Descascadoras de mandioca. 1858-1861. 
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A redenção de Cã
Viaje a Marte

Figura 6 - Modesto Brocos. Redenção de Cã. 1895. 
Óleo sobre tela, 199 x 166 cm. Rio de Janeiro, Museu 
Nacional de Belas Artes. 
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Resumo

Palavras-chave

Abstract
This article discusses the utopian poetics of Modesto Brocos y Gomez (1852-
1936), a Spanish painter resident in Brazil. Written from a cultural history 
perspective, it aims at identifying, in both his imagery and textual production, 
the meanings and cultural construction contained in his work. Using multiple 
cleavages between the idea and the utopian genre, between late 19th-century 
society and the painter’s representations, it investigates implicit cultural forms 
and motifs that played out in the author’s work, in spite of his intentions, while 
interacting with interests and positions present in his text and in the reception of 
his artistic idiom. It is an effort to The effort is based  on the principle that  “a 
cultural treatment of the social” is necessary to understand the complex links 
that act upon in the production and reception of Brocos’ utopia about the black 
population, in light of thoughts and ideas of artistic and political groups in Brazil 
at the end of the 19th century.
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