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RESUMO

Esse artigo propde apresentar e debater as possibilidades de comunicagdo das cole¢des
téxteis, e de modo especial, dos acervos de rendas artesanais e suas rendilheiras nos espa-
¢os expositivos como a casa-museu, os centros de memaria e memoriais contextualizando
o patrimonio cultural e considerando as categorias de lugar. Nessa perspetiva, pretende-
-se ampliar a discussdo sobre a inclusdo digital como impulsionadora dos processos de
reconhecimento, gestdo e salvaguarda do patriménio imaterial. O estudo é desenvolvido
pela andlise de projetos expositivos que se valem de abordagens hibridas incorporando
as tecnologias digitais como multiplicadoras da abrangéncia, continuidade e (re)uso da
informacao. A abordagem conceitual inclui o debate sobre a curadoria contextualizada
da producdo artesanal no amplo espectro dos Objetivos do Desenvolvimento Sustenta-
vel. Portanto, os contextos de produ¢do do bem cultural, com énfase na capacidade de
transmissdo a partir dos processos tradicionais de formacado, bem como os modos de or-
ganizacgado social do trabalho artesanal, revelam-se norteadores do discurso adotado para

apresentacdo dos acervos nos ambientes fisicos e digitais. E valido realcar que, em contex-
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tos de mudancas, a industria téxtil artesanal foi adquirindo qualidades de resisténcia, resi-
liéncia e persisténcia quer pela acdo incansavel de rendilheiras e artesaos téxteis quer por
agentes do patrimdnio cultural e leis que amparam a conservacao integrada, e que urge
sustentar por uma visdo holistica que ndo se confina ao objeto. Ao tratar do bem cultural
téxtil artesanal, questdes pertinentes ao século XXI precisam ser incorporadas na gestao
do patriménio e das instituicdes que o preservam considerando a cadeia operatdria que
inclui a salvaguarda (documentacdo e conservacdo) e a comunicacdo (expografia e acdo
educativa). A integracdo dos aspectos referentes a contextualizacdo nos ambientes de
memoria e aos processos de producao de rendas téxteis vao, ainda, convergir para a Eco-
nomia Criativa, termo estabelecido pela Conferéncia das Na¢des Unidas sobre o Comércio
e o Desenvolvimento (UNCTAD). Portanto, acendem o debate em torno das mudancgas
progressivas decorrentes de incentivos a producdao de conhecimento e desenvolvimento
sustentavel deste setor criativo e capazes, conforme explicita a conferéncia, de construir
sociedades em que haja maior conexdo, inclusao e colaboracao.

Palavras-Chave: Rendas artesanais. Patriménio imaterial. Memdria. Inclusao digital. Eco-

nomia Criativa.

ABSTRACT

This article aims to present and debate the comunications possibilities of textile articles
collections, and in a special way, of artisanal lace collections and their lace artisans in exhi-
bition spaces such as the house-museum, memory centers and memorials in the context
of cultural heritage and considering categories such as place. From this perspective, it is
intended to broaden the discussion about digital inclusion as a driver of the processes of
recognition, management and safeguarding of intangible heritage. The study is conducted
by the analyses of exhibition projects that uses hybrid approaches and incorporates digital
technologies as multipliers of the enlargement, continuity and (re)use of information. The
conceptual approach includes the debate about the contextualized curation of artisanal
production within the scope of the Sustainable Development Goals. Therefore, the con-
texts of production of cultural goods, with an emphasis on the ability to transmit from the
traditional processes as well as the modes of social organization of artisanal work, reveals

itselves as a guide of the discourse adopted to present collections in the physical and
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digital enviroments. It is important to highlight that, in contexts of changes, the artisanal
textile industry was able to acquire qualities of resistance, resilience and persistence such
as by the unweavering action of artisanal lacemakers as by the agents of cultural heritage
and the laws that supports integrated conservation, and that urgently need to be sup-
ported by a holistic vision that is not confined to the object. When dealing with artisanal
textile the relevant issues of the 21st century need to be incorporated into the manage-
ment of heritage and institutions that preserve it, considering the operational chain that
includes protection (documentation and conservation) and communication (expography
and educational action). The integration of the aspects refering to contextualization of
the memory enviroments and the production process of artisanal textile still converges
to Creative Economy, a term formulated by the United Nations Conference on Trade and
Development (UNCTAD). Therefore, they shed light on the debate around the progressive
changes promoted by encouraging the production of knowledge and sustainable devel-
opment on this creative sector, as the conference explains, on building society in which is
possible to have greater connection, inclusion and collaboration.

Keywords: Handmade lace. Intangible heritage. Memory. Digital inclusion. Creative econ-

omy.
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